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Friday 24.02.2023
18:15 –19:11

Lumbung Story: Jatiwangi Art Factory
Agus Nuramal
11:00 min
2020/2021
Indonesian/ English subtitles
Agus Nur Amal PMTOH

“Jatiwangi Art Factory/JAF was formed organically by Jatiwangi people who have worked in the 
contemporary art in West Java. In 2005, when they heard news about the plan from government 
to make a massive construction in Majalengka (the regency of Jatiwangi), they decided to return to 
their hometown. With the connection and relation with people in Jatiwangi, they start to establish 
the collective that called Jatiwangi Art Factory as a response for the government plans. JAF 
together with other people in Jatiwangi agreed to cultivate the land with more dignity, through all 
the cultural landscapes and the rich horizon that exist in Jatiwangi. Then Terracota City was born 
through a mutual agreement to become the identity of Majalengka Regency.”

Requiem for M
Kiri Dalena
07:00 min
2010
Filipino / English subtitles

Requiem for M, is an experimental short documentary in the aftermath of the Maguindanao 
Massacre in which 58 people, including several journalists, were slain in politically motivated 
killings. Produced through a grant by ANC which commissioned the work for AmBisyon, a project 
in which 20 filmmakers gave short works showing their ambition for the country. Dalena’s Requiem 
for M used the footage she shot shortly after the massacre. Interviewing
the families after the tragedy, Dalena notices a recurring theme of many wistfully saying of the 
event, “if we could only turn back time.”

Vacaciones
Cráter Invertido
30:00 min
2016
Korean/ English and Spanish subtitles
Arts Collaboratory

“Permanent Holydays‘‘ is a film that takes place in spots around Gwangju that have a special 
relevance for the memory of the 5.18 uprising. Making its debut as actors, the full-body masks that 
sprout from our collective drawings consisted of: The ghostbanner, Lava Plastic Bag, the Baton, 
the Nose and the FaceLess, characters that finally won the ticket to participate in the Biennale. 
Regarding the Face-less, it was a very delicate image in terms of its political use. It is at the same 
time a costume of aFaceless person, and a hooded rebel. What does it mean that the artists 
use a full-body mask with both faces as a simultaneous possibility? On one side the faceless 
face is a victim of a brutal display of power, and on the other hand, it is the subject of dignity and 
revolutionary ethos.These costumes are presented as a form to activate the drawings-as-bodies 
in the streets of Gwangju, as it was a response to the question of how to engage our images 
politically both with the representation of struggle but also with both contexts, using humour as 
a “double edged” strategy, trying to free ourselves from the weight of solemn historical narrative 
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that obviously persists when talking about political massacres and within the mexican locus. I am 
sure many spectrums and ghosts did “appear” in the movie, as they helped us to film it, something 
esoteric was haunting all the time of the filming, propelled by the bizarre combination of extreme 
energy, exhaustion and subliminal sadness underlying the whole project.
The movie was written, filmed and rough-cut edited in ten days without a previous idea of what we 
were going to face. The movie is processual, fragmented and possibly unfinished, which means 
that as a result it will always be a frustrated one, even though it is a necessity as it is part of a 
counter-history, behaving as the memories that still survive of those revolts and uprisings that were 
irrationally repressed. How did we forget? And then again, how do we want to remember, to be 
remembered and to exorcise the ghost of remembering what we also need to forget?

I Feel Nothing
Jumana Emil Abboud
08:00 min
2012
English/ Arabic subtitles

Jumana Emil Abboud‘s project began as a multi-faceted investigation into the sense of touch: 
lack of feeling, the relationship between the body and memory; between land and it‘s „spiritual“ 
history, superstitions, old wives‘ tales, sacred stones and talismans as once deeply woven within 
Palestinian identity. I Feel Nothing is a video-poem inspired from these
ideas, and from Palestinian fairytale The Handless Maiden. Metaphorical throughout, a 
relationship is recounted, though remains ambiguous if it is between a man and a woman, life and 
death, the past and the present, or an individual and a homeland. (This work was commissioned 
for the exhibition Points of Departure, resulting from a year-long partnership between Delfina 
Foundation, the Institute of Contemporary Arts, Art School Palestine and British Council. 
Supported using public funding by the National Lottery through Arts Council England.)

19:25- 20:21

Fifth Cinema
Nguyen Trinh Thi
56:00 min
2018
Vietnamese/ English subtitles

Fifth Cinema begins with a quiet statement “I am a filmmaker, as you know.” That text and what 
follows, by Maori filmmaker Barry Barclay, who coined the term ‘Fourth Cinema’ to distinguish 
Indigenous cinema from the established ‘First, Second, and Third Cinema’ framework, provides 
structure to Nguyen’s hybrid essay film that moves on multiple cinematic and topical terrains. 
Eschewing voice in favor of the written word and juxtaposing moving images of the filmmaker’s 
own daughter with archival images of Vietnamese women seen through the lens of the “ship’s 
officers”, the film slowly leads the viewer through a narrative of colonialism, indigeneity and 
cinematic limitations in representation.

20:35- 21:00

Have You Ever Killed a Bear? or Becoming Jamila
Marwa Arsanios
25:00 min
2014
Arabic / English subtitles
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This video has its roots in back issues of the pan-Arab culture magazine Al-Hilal, which, during 
the Algerian War, frequently praised the revolutionary and freedom fighter Djamila Bouhired as 
a model of Arab womanhood. An actress designated to play her role is showing the magazine’s 
covers to the camera. From the different representations of Djamila in cinema to her assimilation 
and promotion through the magazine, the performance attempts to look at the history of socialist 
projects
in Egypt, anti- colonial wars in Algeria, and the way they have promoted and marginalized feminist 
projects. Yet the clear gender division used to marginalize women from the public sphere was 
overcome for a short moment during the Algerian war of independence - Jamila becoming its icon. 
Different voices and film and print material are used to explore this history. What does it mean to 
play the role of the freedom fighter? What does it mean to become an icon? Between role playing 
and political projects, how does the constitution of the subject serve certain political purposes? 

21:00- 21:57

Perpetual Recurrences
57:00 min
2016
Arabic, English, Italian, Japanese/ English, Arabic subtitles
Subversive Film

Perpetual Recurrences is an exercise in programming films. Rather than curating a selection of 
entire films, this exercise curates a selection of scenes. Though they are montaged, the core of 
the exercise is to look at recurring patterns in Palestinian cinema and cinema on Palestine. The 
selected scenes gather around each other to form sequences. They do this dictated by repetitive 
occurrences be that location, political discourse, mise-en-scene, object and so on. From the 
classroom, to the militant in an open field delivering a speech with a tree somewhere in sight, to 
handheld camera shots in tight alleyways of refugee camps, to traveling shots from inside cars 
moving through streets, checkpoints and landscape, the scenes are plucked out from their heavily 
politicised filmic contexts, form and content wise. When placed in sequences they are screened to 
observe the political canopy of the moving image produced in and about Palestine over the past 
decades.

The fragments were extracted from a number of films and videos created over the last four 
decades about Palestine, tracking repetition in works from militant filmmaking during the 
Palestinian revolutionary period 1968-82, the post-Oslo period and the more contemporary films 
and videos. The following are the titles of the films and their authors from which the scenes of this 
programme were extracted in their order of appearance: 
“Oppressed People Are Always Right” (Nils Vest, 1976, Denmark); 
“Al-Fatah” (Luigi Perelli, 1970, Italy); 
“L’Olivier” (Groupe Cinéma Vincennes, 1976, France); 
“Palestine – RAF” (Almut Hielscher, Manfred Vosz and Hans-Jürgen Weber, 1971, West 
Germany); 
“The Palestinians” (Johan van der Keuken, 1975, Netherlands); 
“Palestine RE: (Video Test)” (Mahdi Fleifel, 2011, Denmark); 
“The Long March Of Return” (Ugo Adilardi, Carlo Schelliono and Paolo Sornaga, 1970, Italy); 
“The Red Army/PFLP: Declaration of World War” (Masao Adachi and Koji Wakamatsu, 1971, 
Japan); 
“Palestine In The Eye” (Mustafa Abu Ali, 1977, PLO); 
“They Do Not Exist” (Mustafa Abu Ali, 1974, PLO); 
“Fertile Memory” (Michel Khleifi, 1980, Palestine, Belgium, West Germany, Netherlands); 
“Pasolini Pa* Palestine” (Ayreen Anastas, 2005, Palestine); 
“Home Movies Gaza” (Basma Alsharif, 2013, Palestine, France). 
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21:57- 22:00

Blindness of Love
Yazan Khalili
02:00 min
2013
Arabic/ English subtitles
Question of Funding

A flickering, frame by frame video, showing one long sentence word by word in a fast rhythm. This 
project is based on photos that were exposed to excess light, leaving a
whiteness that witnesses the details of a disappeared love, prompting the question, ‘how does one 
regard the pain of the self?’.

Saturday 25.02.2023
15:15-15:49

Lumbung Story: Gudskul
Agus Nuramal
12:00 min
2020
Indonesian/English
Agus Nur Amal PMTOH

“Gudskul: Gudang (storage) and Skul (school)/ School in the storage. The journey of groups 
of young people in Jakarta to build an art collective to pursue the essence about the art itself. 
Starting from 3 different collectives; ruangrupa, Serrum, and Grafis Huru-Hara. They were brought 
together by the same concern and vision in interpreting art. As a lumbung in contemporary way, 
with the sense of inclusivity, they wants to make this collective could be the place for everyone to 
connect, shares, and hanging out together.”

Zeinab
Zeinab Mir
06:00 min
2022
English
Safdar Ahmed
Zeinab’ is about how an Iranian girl is forced to change her name under the pressures of racism 
and Islamophobia in Australia.

`Take it easy`
MN
05:00 min
2022
English
Safdar Ahmed

Take it Easy explores the insufficient health systems refugees are forced to face, both in 
refugee detention and during their settlement in Australia. Held at arm’s length from the rest of 
the population and heavily managed by private companies, MN narrates her experiences with 
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International Health & Medical Services (IHMS) in Australia’s offshore detention centre on Nauru, 
where the most consistent medical advice one gets on the edge of humanity is ‘take it easy’.

Broken English
Richard Bell
12:00 min
2009
English

In Broken English Bell centres his attention on what form Aboriginal political empowerment might 
take, posing the question against the backdrops of a game of chess, a gallery opening and an 
Australia Day re-enactment of Captain Cook’s landing.

15:49- 16:39

Najumoeniesa
Hamza Badran
50:00 min
2022
English/ German subtitles
Jimmie Durham & A Stick in the Forest by the Side of the Road

Najumoeniesa Damon, a seeker of the silence in our history trauma, present legacy and future 
transformation graces us with her unique perspective of Cape Town’s past, present and future. 
This film dives into the complexities of the current realities of the most
marginalised people in Cape Town. Intertwined in Mrs Damon’s voice one can hear the trauma, 
triumph and concerns of the effects of settler colonialism, development, foreign investment and 
white privilege that seeks to dominate and strangle the progress of the black body. Ms Damon 
eloquently details from her perspective the intricacies and delicate entangled realities of what 
it means to survive and attempt to achieve the “dream”set out in the Freedom Charter and the 
speeches of many leaders like late president Nelson Mandela.

16:55- 17:47

Love in the Face of Genocide
Sêro Hindî
52:00 min
2021
Kurdish/ English subtitles
Komîna Fîlm a Rojava

The Yazidis’ isolated homeland in the mountains of Shengal has faced more than 74 massacres 
throughout its history, the most heinous of which were carried out by ISIS in 2014. Love in the 
Face of Genocide explores the impact of suffering, religion and cultural difference on the songs 
of love in Shengal, and documents how the Yazidis maintain their heritage and tell their stories of 
love and sorrow through their survival song.

17:47- 18:12
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Nesting in Rapid Floods
Vidisha-Fadescha 
25:00 min 
2022 
Party office

„They act so fast and repeatedly, that they don’t allow you to mourn, cause if you did you’ll know 
what has been really lost.“ Radical figures in proximity perform the nurturance of queer kinships 
and care as a pivotal form of labour. The series ‚Qworkaholics Anonymous‘, initiated by Vidisha-
Fadescha, reimagines the format of de-addiction programs ‚Alcoholics Anonymous‘ to create 
space for ‘doing nothing’, asserting that trans* and other radical figures do important work in their 
very acts of survival. In 2022, Fadescha invited Kinkinella and Shaunak Mahbubani for Meeting 
II of the series to share space and time, to explore various body movements and gestures, 
recreating some archival images, while also reflecting embodied multi-generational histories 
of trauma. A continued interest in protest photographs, Vidisha is interested to recreate an 
experience of what leads to such formations, and what kind of power or fatigue does the body feel.
18:45- 19:19

The Upwelling
Elisa Strinna
08:00 min
2018/2019
English
Jimmie Durham & A Stick in the Forest by the Side of the Road

The Sicilian Channel is one of the most traffic-intensive areas in the world. In addition to being an 
ecological corridor for birds migration, it is the crossroads of merchant ships distributing materials 
for the industry. It is a human migration corridor and the place where fiber-optic cables are laid 
from Europe to the North African coast, to then continue towards the Middle East and Asia, in an 
attempt to connect virtually the entire globe. The Upwelling follows some of the fiber optic cables 
going from Mazara del Vallo, Sicily, to Tunisia. The invisible flow of information goes together with 
the story of a young migrant telling his journey from Nigeria to Italy.

Tapi!
The Nest Collective
26:00 min
2020
Swahili, Sheng / English subtitles

“Tapi!” is about a formative moment in the life of a young ritual healer—Jackson—one of the last 
surviving practitioners of healing ritual, utapishi. He faces off with local church movements who are 
determined to erase this practice one and for all, alongside its complex history and context.

19:19 – 20:06

Vietnam the Movie
Nguyen Trinh Thi
47:00 min
2015
Vietnamese / English subtitles

Vietnam the Movie uses a carefully structured montage of clips from drama and documentary 
films to give a chronological account of Vietnamese history from the mid-1950s to the late 1970s, 
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encompassing the end of French colonialism and America’s involvement in the Vietnam War. But 
this is no conventional history lesson. Rather, the excerpts chosen contrast a variety of external 
and often oppositional views, ranging from mainstream Hollywood drama to European art-house. 
Source material from the US includes Apocalypse Now, Born on the Fourth of July and Forrest 
Gump, whilst Europe is represented
by the works of Harun Farocki, Rainer Werner Fassbinder, Werner Herzog and Jean-Luc Godard. 
Director Nguyễn Trinh also splices extracts from the films of Nagisa Oshima, Satyajit Ray and 
Ann Hui into the mix. The result suggests that any ‘true’ picture of Vietnam has been lost to the 
multiplicity of symbolic purposes to which the country, its people and their tribulations have been 
put.

20:25- 20:49

Wakija kwetu
Wajukuu Arts
24:00 min
2022
Swahili, English / English subtitles
Wajukuu Art Project

20:49- 21:35

Sa Sa Art Projects Film Series

Phcum Ben Day in the White Building
Eng Rithchandaneth, Seng Simouy, Some Chantha
02:00 min
Khmer / English Subtitles
Sa Sa Art Projects

Phcum Ben Day, or Ancestors‘ Day, is a time when many Cambodians pay their respects to 
deceased relatives - offering prayers and food to them at temples and home.

The Night Man
Chhum Phanith, SokChanrado
04:00
Khmer / English Subtitles
Sa Sa Art Projects

Often the White Building is represented as being home only to gangs and prostitution. Whilst this 
is far from true, it does exist. In this story Rado and Phanith explore the world of a pimp in the 
Building.

Samnang Cow Taxi
Khvay Samnang
05:00 min
2011
Khmer
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Sa Sa Art Projects

Samnang using body as the message to share about the narrative of outsiders are afraid of the 
white building community. They view this location as the dangerous place but this action share 
a common situation of inside and outside. The communication is a most part to learn about 
community perspective.

4up
Moeun Samet, Prak Tithrany, Moeun Thouch and Tim Srey pov
01:00 min
Khmer
Sa Sa Art Projects

Samet, Rany, Thouch and Sreypov filmed four angles around the Building simultaneously, to show 
different places and day to day life in and around the Building.

Thinking of Children
Chhum Phanith, Sok Chanrado
03:00 min
Khmer / English subtitles
Sa Sa Art Projects
Phanith and Rado explore the joy of play and ingenuity of children in the White Building.

Ballon
Some Chantha, Sokchanrado and Chea Sovan
04:00
Khmer / English subtitles
Sa Sa Art Projects

14 year old Seiha sells balloon toys near the Royal Palace to contribute to his family and support 
his studies. Chantha, Rado and Sovan say they „want to showcase the life of a boy who struggles 
in his family and his study. No matter what, he studies hard to become an outstanding student. 
When he‘s free from his school, he sells balloons to kids every evening to earn money for his 
study. We want to show kids around his age who are struggling, not to give up their study as 
education is the only thing that will give them to happiness and a bright future.“

White Life
Seng Simouy, Chhum Phanith, Vourng chansim, Meas chamnol
11:00 min
Khmer / English subtitles
Sa Sa Art Projects

Rock (White Building)
Lim Sokchanlina
06:00 min
Khmer
Sa Sa Art Projects

This film documents a performance that I conducted on top of the White Building, a low-income 
neighbourhood in central Phnom Penh. My body becomes a metaphor for the White Building, as 
I struggle to remain standing, holding a heavy rock (clearly taken from a construction site) while 
being pulled by people from all directions. The future of the White Building neighbourhood is very 
uncertain, as it is prime real estate and its ownership has been ambiguous since it was reclaimed 
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after the 1975-79 Khmer Rouge regime. The people pulling at me represent the competing forces 
vying for control of the White Building, including private investors, government and residents.

Believing
Seng Simouy, Sok chcanrado
03:00 min
Khmer / English subtitles
Sa Sa Art Projects

Over 90% of Cambodians are Buddhists. Simouy shows some of the day to day
practises of this deeply held belief.

During that time
Sok Chanrado
03:00
Khmer / English subtitles
Sa Sa Art Projects

A ride through Phnom Penh to the White Building.

Whitebuiling has dancers
Chev Doeurn
4:00 min
2014
Khmer / English subtitles
Sa Sa Art Projects

Leng Many is a traditional dancer who came to live in the White Building in 1979, after the fall of 
the Khmer Rouge. Now, as a dance teacher, she passes her cultural knowledge to her students in 
the Building.

21:35- 22:03

Eleven men
Nguyen Trinh Thi
28:00 Min
2019
Vietnamese / English subtitles

“Eleven Men” is composed of scenes from a range of Vietnamese classic narrative films featuring 
the same central actress, Nhu Quynh. Spanning three decades of her legendary acting career, 
most of the appropriated movies — from 1966 to 2000 — were produced by the state-owned 
Vietnam Feature Film Studio. The film’s text was adapted from “Eleven Sons”, a short story by 
Franz Kafka first published in 1919, which begins with a father’s declaration: “I have eleven sons”, 
then describes each one of them in acute and ironic detail. Transposing the father’s voice of 
Kafka’s story, the film begins with a woman stating: “I have eleven men”.
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Sunday 26.02.2023
13:15- 13:20

We Need Prayers: This One Went To Market
The Nest Collective
05:00 min
2018
English, Swahili/ English subtitles

How far are you willing to go for your hustle? A young Kenyan visual artist comes up with a sly 
plan to take over the art world abroad. Will it work?

13:20- 14:17

Who is Afraid of Ideology? (Part 1 and 2)
Marwa Arsanios
57:00 min
2017
Arabic, Kurdish (Kurmanji), Turkish, English / English subtitles

This video has its roots in back issues of the pan-Arab culture magazine Al-Hilal, which, during 
the Algerian War, frequently praised the revolutionary and freedom fighter Djamila Bouhired as 
a model of Arab womanhood. An actress designated to play her role is showing the magazine’s 
covers to the camera. From the different representations of Djamila in cinema to her assimilation 
and promotion through the magazine, the performance attempts to look at the history of socialist 
projects in Egypt, anti- colonial wars in Algeria, and the way they have promoted and marginalized 
feminist projects. Yet the clear gender division used to marginalize women from the public sphere 
was overcome for a short moment during the Algerian war of independence - Jamila becoming 
its icon. Different voices and film and print material are used to explore this history. What does 
it mean to play the role of the freedom fighter? What does it mean to become an icon? Between 
role playing and political projects, how does the constitution of the subject serve certain political 
purposes?

14:35- 14:48

To Catch a Dream



The Nest Collective
13:00 min
2015
Sheng, Swahili, Tigrinya, Dholuo, Kamba, Meru, Turkana and Kikuyu / English subtitles

A grieving widow is desperate to stop her recurring nightmares. In an effort to end them once and 
for all, she explores a forgotten fairy-tale remedy which leads her to unexpected discoveries.

14:48- 15:38

Smashing Monuments
Sebastián Díaz Morales
50min
2022
Bahasa Indonesia

In Smashing Monuments Diaz Morales’ shows several members of the Indonesian art collective 
ruangrupa talking to iconic monuments in Jakarta. The country’s history of independence and 
ruangrupa’s own path as young citizens of the new republic mingle in these half-improvised and 
intimate dialogues. The monuments symbolise several of the values which are also at the core 
center of the collective‘s practice. These monuments and values are old battle friends for the 
members themselves. The fictionalised story acts here as a document of a moment and also of 
past and future desires and illusions.

16:00- 16:22

Call Me Art History
Fong Fo
08:00 min
2015
Mandarin/ Chinese, English subtitles

“Fong Fo” is the name of a monthly magazine that was launched in March 2013. Fong Waiking 
is the editor-in-chief, Zhu Jianlin is the CEO, BUBU is the publisher, Ou Feihong is the manager 
of the advertising department, and Ce Zhenhao is the brand ambassador. Taking the form of a 
general audience reading material, the magazine seeks to collect and inspire artists’ creation. 
Fong Fo Monthly is published on the 21st of each month. It costs one yuan per issue. There are 
three pages for advertisements each charges fifty yuan. „Call Me Art History“ was published on 
„Fong Fo“ as an comic column, when this monthly was run for more than a year( Fong Fo first 
published on June 2014). The protagonist is an artist named „A Shi“: In the first season, the plot of 
each issue are started with a reporter‘s interview with A Shi; In the second season, the person who 
talked to A Shi was a gallerist; in the third season, the person who asked the question was A Shi‘s 
apprentice. Although most of the members themselves are artists, but Fong Fo did not identify 
itself as an artist group, but emphasized that ‚Fong Fo‘ is the name of a monthly magazine“; 
„My name is Ashi“ deconstructed about „creation“ and the myth of „art“. As for whether to 
construct something, neither A Shi nor his interlocutors told us. Perhaps for them, how to practice 
„creatively“ in daily life is more important than becoming a „successful artist“ like A Shi.

On Adaptation: The Lost Capital
jiandyin, in collaboration with Baan Noorg Collaborative Arts and Culture
07:00 min
2020
Myanmar



Chinese/ English subtitles
Baan Noorg Collaborative Arts and Culture

On human treating the body, the main emphasis of the project lies on marginalized people who put 
all effort to achieve the goal within the chain of industry. The building of the body with discipline 
under capitalism involves operations of environmental, time and space management. The goal 
is to achieve strength through systematic management and the highest degree of civilized 
body development. Indeed, the concept of the natural body is warned to respond to all kinds of 
operation orderly, durationally with a structure that is related to power, permeated inside the space 
and time. It has become a desperate, dull and risky ambition over global capitalism, the end of 
history of inequality in product distribution, according to Karl Marx. ¶ This complex allegory, cross-
cultural, switching between natural and cyborg body; in other words, migrant workers (Myanmar), 
in traditional Chinese opera, Roman sculpture archetype, Japanese 3D anime girl, simulation 
of the Mickey Mouse from the United States, represents how the exploit contemporary migrant 
workers are becoming more multilayered and sophisticated under global capitalism. The increase 
of the contradiction has forced migrant workers to build stronger adaptability skills and prepare for 
docile bodies in order to confront and negotiate with the issue of benefits, significantly.
Sleepers.

Sebastián Díaz Morales
Sebastián Díaz Morales & Simon Danang Anggoro
07:00 min
2022

In Sleepers from the serie Fragments members of Gudskul are seen sleeping. It’s in their shared 
non-productive time, like nongkrong, where life and work come together as one same thing. 
Gudskul members are seen dreaming together with other fellow members during work time, 
nongkrong or in their own studio or common spaces of the Ekosystem. As an ongoing chapter, 
short situations will keep on adding to the series of Fragments in order to one day complete a 
fuller portrait of an ever-changing and evolving community, their methods and experiences.

16:22- 16:46

Soapy Postmodern Bathwater
Fehras Publishing Practices
24:00 min
2017
Arabic/ English subtitles

The film Soapy Postmodern Bathwater takes the viewer to a not-so-distant future, to a language 
laboratory where researchers analyze human bodies – people who collapsed while
reading bilingual art books. It is a strange phenomenon that has led intellectuals, artists, curators, 
and exhibition visitors into physical paralysis and a coma.
Attempting to track the phenomenon, researchers resort to a range of analytical procedures, with 
the presumption that the language of the books the afflicted bilingual bodies are reading causes 
the coma. There are three procedures analyzing literacy memory of the body through which 
researchers attempt to understand the effect of this language on the body. Striving to produce 
effective outcomes, the researchers have equipped their laboratory with a range of work supplies, 
some dating back to the time when bilingual bodies were analyzed in different ways. Among these 
supplies are flasks of post-modern liquids, distributed according to emergency art terms; basins 
of fermenting images and book covers; notecards to organize the terms extracted from the bodies 
under analysis; and also logs with publication details of the books born by the bilingual bodies 
– the same books that caused their coma. The rest of the supplies include historical discoveries 
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such as pages of glossaries and dictionaries, such as images that help to understand the bilingual 
bodies in a historical context of translation and the production of cultural glossaries.
Through an analytical laboratory process, the film studies the effect of bilingualism on cultural 
bodies, which begins with the bifurcation of the bilingual body and then leads to a coma. It traces 
the authority imposed by language – the construction of terms and institutions – on the cultural 
body and in turn the effect of language on artistic practice and artwork. Soapy Postmodern 
Bathwater is a short film of 24 min. produced by Fehras Publishing Practices for the Sharjah 
Biennale 13 Tamawuj. The film is a part of the series of Institutional Terms; a long-term research 
project that follows the impact of the language, term, and institution on global artistic practices.

16:46- 17:38

Sisterless
Yaniya Mikhalina
52:00 min
2022
Russian/ English subtitles
Jimmie Durham & A Stick in the Forest by the Side of the Road

Albina is a young Tatar woman in Russia who dreamed of becoming a psychoanalyst. Instead, she 
went through several episodes of psychosis and psychiatric hospitalizations herself, following the 
psychosis of her sister Almira, who committed suicide after the start of this project. „Sisterless“ is 
an unsentimental attempt to present the psychic reality of Albina and to analyze the work of grief, 
a feminist commentary on the connection between sickness, the contemporary political condition, 
and the consequences of the Post-Soviet displacement. The narration is based on conversations 
accumulated over 1.5 years and provides a sex- and class-conscious take on the psychiatric 
system in Russia, inter-generational traumas, embodied capitalism, and female ethics.


